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When it was released in 1988, the giant screen production Beavers brought audiences closer than ever to the shy, mysterious creatures that have been steadfastly reshaping the landscapes of the planet for eons. Still in exhibition more than a decade-and-a-half later, Beavers has become a cinema classic and world-wide family favorite. In 1989 it was awarded the Jury Prize and was co-winner of the Public Prize at the Second International Giant Screen Festival at La Geode, Paris; and in 2004, the film was inducted into the Maximum Image Hall of Fame by IMAX® theaters from around the world.
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Production Notes

I
n 1986, filmmaker Stephen Low was asked to develop a film concept for the Nagoya Regional Office of the Dentsu Corporation in Japan and their client, the Chubu Electric Power Company. Low suggested a wildlife theme: a true story about one of nature's greatest engineers, the beaver. The previous year (1985), Stephen Low’s first giant screen film Skyward had debuted at the Tsukuba Expo in Japan. With Skyward, director Stephen Low and a team which included producer Roman Kroitor, wildlife expert William Carrick and director of photography Leonidas Zourdimas, had recorded intimately and unforgettably the elegance of Canada Geese in flight.
With Beavers, the challenge was to produce an equally intimate film about a very different kind of animal. "Our aim" says filmmaker Low, "was to use the amazing resolution and size of the 15/70 format
 to totally immerse the viewer in the world of the beaver. We wanted to allow the audience to swim and play amongst these creatures, face dangers with them and know their story." 

To tackle the project, a production team was assembled which included: production manager, Pietro Serapiglia; wildlife consultant, William Carrick; and director of photography, Andrew Kitzanuk. The IMAX® camera began rolling in February 1987 near Port Perry, Ontario in frigid waters under nearly 2 feet of ice. Behind the camera for the under-ice sequences, was underwater cinematographer, Mal Wolfe.

Getting the beavers' story was not an easy operation. The beavers filmed for the production were hand-reared in a natural setting under the care of wildlife expert, William Carrick. Accustomed to the presence of humans, but untrained, the beavers went about their business while a patient camera crew watched and waited for just the right moments. No one involved in the project was completely convinced that enough of the beavers' behavioral traits would be recorded on film before time and money ran out. The beavers after all, were proceeding at their own pace.

In May, the location shifted to a private conservation area outside Toronto. Using ingeniously devised camera and lighting set-ups, the team succeeded in recording the interior of an occupied beaver lodge, the interaction of parents and beaver kits, and sequences involving wrestling beavers. It was at this location as well, that much of the detail of other forms of forest and pond life were obtained, including night sequences of an owl and a fox, and images of the macro world of frogs and snakes.

"I think wildlife is probably one of the best uses of IMAX," says director Low, "because wildlife see things differently than we do and IMAX, more than any other medium, enables us to see and feel and live like they do. The real magic of wildlife in IMAX is that it lets you be with living things in places you've never been before; it's not to see what it's like to be on a roller coaster which we've all been on before anyway." Low goes on: "The real roller coaster is when you're flying in formation with a goose or swimming underwater with a beaver and living inside a beaver's house. It's cutting down a huge tree and being at the beaver's perspective when it falls. We simply can't experience wildlife with that intimacy and reality on television. Wildlife on television is so removed and distant... and more than ever, I think people need an opportunity to see and experience the world of living things around us." 

To record the greatest possible detail of the animals and their environment, the camera was brought as near as practicable, while at the same time wide angle lenses were used throughout to preserve the image sharpness of the subjects.

Much work went into searching for ideal locations for the dam-building and underwater sequences. Director Stephen Low, and production manager Peter Serapiglia, flew and drove over thousands of miles of Alberta territory to find suitable dam sites. In addition, Low spent several weeks in a wetsuit, climbing in and out of rivers, lakes and ponds all over Alberta looking for crystal clear water in which to photograph the beavers' activities.

The stunning scenery and clear waters of Kananaskis Country, Alberta in the heart of the Canadian Rocky Mountains provided the principal location for the film. Filming above and below water at several different locations and at three different dam sites throughout the area, director Low and crew were able to put together an accurate and detailed portrayal of the dam construction process: from tree cutting to the finished product. The final dam depicted in the film was found in Kananaskis Country and was some 300 feet long. To capture the mammoth proportions of the final dam and the sweeping extent of the beavers' transformation of the land, director Low, director of photography, Kitzanuk and the IMAX camera, were suspended in a basket under a 150 foot construction crane and swung in a gigantic arc over the landscape. 

In contrast to the all-encompassing view provided by the crane, the team developed a special device to record the life of the forest from the beavers' point of view. Nick-named the "beaver-cam," the device was a simple bracket which allowed the heavy IMAX camera to be hand-held barely half a foot above the ground. This made it possible for the camera to follow the unrehearsed and unpredictable activities of the beavers and other animals of the forest.

Speaking of the team's labor over many months, director Stephen Low said: "we succeeded, in fact, in getting far more than I had anticipated in the way of beaver activity. In some ways we were very lucky: the beavers performed very naturally and were uninhibited by our presence, we lost only one week of shooting to bad weather and our production team was as dedicated to the project as any director could have asked."
Film synopsis

Beavers plunges into the habitat of one of nature's greatest engineers for an intimate look. Through the magical all-seeing eye of the IMAX®camera, the viewer is drawn into the story of a family of beavers as they grow, play and transform the world around them.

Leaving the shelter and companionship of their overcrowded colony, a young pair of beavers journey over land and water in a hazard-filled search for a site to build a new home. A location is eventually found: it has running water, is well stocked with trees and offers a magnificent view. No beaver could ask for more.

In the shadow of the Rocky Mountains, the young beavers set to work shaping their newly claimed territory. Using the finest woodcutting tools available (sharp teeth and powerful jaws), the beavers begin to fell the trees nearest their chosen dam site. During the course of a year the pair will gnaw through some 400 trees between them. Dining on leaves, bark and twigs as they go, the beavers will use the trunks and branches to tame a torrential mountain stream and to build themselves a lodge.

Throughout this adventure, the couple's tasks are fraught with danger: there is always an element of uncertainty in knowing which way the next tree will fall, and their neighbor the brown bear seems very intent on having them for dinner. Despite some very close calls however, the beavers survive the hazards of heavy construction and manage an almost graceful exit at their neighbor’s mealtime. 

Many weeks of steady labor produce a lodge and a formidable dam which holds back millions of gallons of water, creating a pond of several acres. The land the beavers inhabit has been transformed forever. The water soon teems with life as countless small creatures make it their home, each finding a niche in the pond's great system. In time, when the pond drains, the area may become a fertile meadow, but for now it is a beaver's paradise.

At night the pond is watched over by the owl and patrolled by the fox. Somewhere not far away, the beavers are playing, wrestling each other in mock-combat: locked in an embrace, they dance one another around the shallows of the misty pond in an amusing ballet.

In the fall, preparation begins in earnest for the long cold winter months ahead. Food is stored and the dam is fortified to ensure a deep, ice-resistant pond. The beavers endure and in the spring a new generation of dam-builders is born in the lodge. 

The new beaver kits keep their parents very busy. There is feeding to be done, additional housekeeping and swimming lessons. Someday the young beavers will fell trees, build dams and raise their own families. Lyrical and humorous, Beavers captures as never before, the performance of these gifted builders and the majesty of their habitat.

Production Team

Stephen Low,
Director/Producer/Underwater Cinematographer

Stephen Low never tackles the simple subjects. In working to push the visual and storytelling potential of large format film, this Montreal-based filmmaker has turned out 10 remarkable giant screen audience experiences: he's put a camera right in the cockpit of a screamingly fast Indy car (Super Speedway); taken audiences closer than any camera has ever been to birds in flight (Skyward); delivered more experiences in the revolutionary IMAX 3D medium than any other director; and he's one of the few human beings privileged enough to have traveled to the abyssal depths of the ocean -- first, for his film Titanica, and then for Volcanoes of the Deep Sea. 

Stephen’s most recent production Fighter Pilot: Operation Red Flag showcases the astounding aerial feats of a young pilot and his colleagues as they struggle through the largest and most demanding air combat exercise in the world. 

The Underwater World. An accomplished diver, Low has always been fascinated by the prospect of filming underwater. Low's second IMAX film Beavers (1988), took audiences into the rivers and streams of the Rocky Mountains to capture the life story of a family of these amphibious creatures. Low undertook the underwater shooting for the film himself. His 1992 film Flight of the Aquanaut is the only underwater drama ever made for the giant screen. A year later, Low followed up with Titanica, a groundbreaking film that lit up the deep ocean and the Titanic wreck truly for the first time. The film documented the wreck site and captured the scope and drama of this maritime tragedy. The story in Stephen Low's Volcanoes of the Deep Sea (2003) is one he has wanted to tell for a decade: a science adventure unfolding amongst strange volcanic habitats in the deep.

Getting Started. As a child, Low was no stranger to film. His father, Colin Low, is a distinguished documentary filmmaker and cinema pioneer who's career at the National Film Board of Canada spanned over 50 years and garnered him a truckload of awards, including nine Oscar nominations. Colin is also a giant-screen pioneer. In 1967, he co-directed In the Labyrinth – an IMAX precursor that used both 35mm and 70mm images projected simultaneously onto multiple screens. He also directed the first-ever live-action IMAX 3D film, Transitions (1986). 

Born in Ottawa, Stephen Low studied political science at Lakehead University in Thunder Bay, graduating in 1973.  For young Stephen, the business didn't have much appeal. “As a child", Stephen Low recalls, "filmmaking seemed like extremely boring stuff. Everything just took forever.” Eventually though, he too was drawn to the business. Low says the most important thing he learned from his father had nothing to do with technique. It was “a fascination with everything. There are a lot of things out there that are really interesting, and through filmmaking I could participate in them.”

Low began his film career in 1976, working as a cameraman and editor in Newfoundland. After a few years crewing on films in various capacities, Low was itching to make one of his own. While sitting on a park bench, he read a story in The Globe and Mail about the Challenger jet being developed by Canadair. The company had sold 50 of them before a single plane had even been built. Low was taken by the story. He walked over to a payphone and told the company's head of public relations that he wanted to make a documentary about the plane. “Come on over,” was the answer he got. The film, Challenger: An Industrial Romance, was released in 1980 and wound up winning numerous awards. It was quite a debut. Once it was done, Roman Kroitor – one of the founders of IMAX Corporation – got Low involved in his first giant-screen project. He first experienced the unlimited possibility of the giant screen when he served as researcher on IMAX Corporation's space shuttle film Hail Columbia! In 1986, Mr. Low founded The Stephen Low Company.

The Third Dimension. Low’s work for the giant screen includes three ground-breaking films created for IMAX® 3DTM theaters. Produced for the Osaka '90 Expo The Last Buffalo captures nature's magic in the hoodoos and badlands of Southern Alberta. Across the Sea of Time (directed for Sony and Columbia Pictures) is a time-traveling drama about immigrating to New York City that introduces archival stereo images to the giant screen and demonstrates successful dramatic storytelling in the 3D medium. Mark Twain’s America (for Sony), retells the life of one of America's greatest authors and humorists, revealing in the writer's own words, the dramas of his existence and the marvels of his era.

Beyond directing and producing, Low has worked through his company to develop, adapt and apply, a wide range of technology and techniques for filming, from deep ocean underwater HMI lights to camera mounts for racing cars. In addition, Mr. Low was involved as writer for the IMAX film Jane Goodall's Wild Chimpanzees and as a consultant on the feature-length IMAX concert film Rolling Stones: At the Max.

'It’s unique and no one’s done it before,' describes Low’s approach to filmmaking. With the rare ability to balance honest, human stories with the technical wizardry necessary to tell those stories, he has built a reputation as a director who cares deeply about his subjects – whether they are the teeming life forms in hydrothermal vent communities, a family of beavers in the wild, or a father and son who share a passion for driving the world’s fastest cars.

“It's important to know your craft, but if you don't have anything to say there's no point. In documentary, your subject – not your technical skills – has to drive you,” says Low. “I know people whose interest lies purely in the technical side of filmmaking. You see that all the time. But I don’t think it’s valid. You’ve got to have something to say.” Low has clearly never lacked something to say in his films. He has always trusted his keen instinct for a good story. 

Awards. His innovative approach to filmmaking has resulted in over 50 awards world-wide, including the prestigious Grierson Award for achievement in documentary film and most recently, the Kodak Vision Award for Lifetime Achievement, presented at the Large Format Cinema Association in Los Angeles in 2004.

Takashi Yodono, Executive Producer
A social-psychology graduate of Japan's Keio University, Takashi Yodono has been a producer of films and projects for major international exhibitions for four decades. He has been a creative producer, executive producer, and director for the Government of Japan, for provincial governments and for major Japanese corporations on a wide range of exposition projects. 

Mr. Yodono began his career as a reporter for the nation-wide Japanese newspaper, Saikei, where he covered important national and international events, including the Tokyo Olympics of 1964. He later became the planning director for the Toshiba Pavilion at Expo '70 in Osaka as well as a member of the producer staff for the exposition. Takashi Yodono served as the executive director of the Japanese government pavilion and the Mitsui Group Pavilion for the 1990 Garden and Greenery Exposition at Osaka, Japan; the creative producer for the international Design Expo 1989 at Nagoya; and associate producer for the N.T.T. Pavilion IMAX® project. 

Peter L. Serapiglia, 
Production Manager (Beavers)
Producer, The Stephen Low Company
In his adventurous 30-year production career, producer Pietro L. Serapiglia has traveled to and documented some of the most exotic places on earth. Serapiglia's first IMAX production experience came with River Journey (1982), a film for the Louisiana World's Fair. Most recently, Serapiglia produced the giant screen film Fighter Pilot: Operation Red Flag (2005).

Pietro Serapiglia first partnered with director Stephen Low in 1986 and their prolific collaboration has resulted in several award-winning IMAX films, including Beavers (1987), Flight of the Aquanaut (1992), Titanica (1993), Super Speedway (1997) and Mark Twain's America (IMAX 3D, 1998). Titanica was the first feature-length IMAX film ever made and the highest grossing Canadian film in 1992.  Its pioneering, deep-ocean cinematography and extraordinary underwater lighting served as a starting point for several more breakthrough films, and paved the way for Volcanoes of the Deep Sea (2003). 

When Serapiglia graduated high school in 1973, it was with a strong ambition to work in film. He joined the prestigious National Film Board of Canada the following year. His creative passion and drive drew the attention of NFB Commissioner Sydney Newman (The Avengers), who introduced Serapiglia to many of the NFB's talented filmmakers including legendary documentary directors Colin Low, Donald Brittain and Norman Mclaren. Soon after, Serapiglia began his apprenticeship with director John N. Smith (Dangerous Minds.)  

In his six years at the NFB, Serapiglia was involved with such films as the critically acclaimed NFB UNIVAC United Nations Series (1976), and two Academy-Award Nominated films First Winter (1980) and Gwynne Dyer's Goodbye War (1982). In 1980, he studied production management and producing at the Directors Guild of America, in Los Angeles and returned to Montreal to create FilmLegend, an innovative production and distribution company for music videos (CBS, RCA, and Atlantic Records), feature films and documentaries. 

Andrew Kitzanuk, Director of Photography

Andrew Kitzanuk started his film career in the early 1970s, first learning about equipment at Panavision in Montreal and then going on to work as a freelance assistant cameraman. After joining the National Film Board of Canada in 1974, Mr. Kitzanuk continued as an assistant cameraman and camera operator, gaining a wide range of experience on documentaries, dramas and features, and working in different film formats and in special effects.

As a director of photography, Mr. Kitzanuk's work encompasses some sixty films including four Academy Award winning films and the NFB features 90 Days and The Last Straw. Mr. Kitzanuk left the National Film Board in the spring of 1987 to join the crew of Beavers and subsequently served as a Director of Photography on the IMAX® 3D film The Last Buffalo, Echoes of the Sun, the feature-length IMAX® concert film, Rolling Stones: At the Max, and the feature-length Titanica (director of surface photography) as well as Africa: The Serengeti, among many other giant screen productions.
Cooperating Organizations

The Stephen Low Company
Here is a team that seem to have done it all: from filming the Titanic in the deep Atlantic to capturing super-sonic air combat exercises and championship auto racing action, to pushing the frontiers of 3D cinema, giant screen drama and natural history filmmaking. 
The Stephen Low Company is a team of motion picture professionals dedicated to the production and distribution of giant screen films.  Established in 1985, the firm has developed powerful cinema experiences for major corporations, world expositions, museums and science centers. The company employs the world’s most advanced cinema technologies, including giant screen IMAX® and IMAX® 3D motion picture systems and through its experienced distribution team, launches and markets giant screen titles world wide.

Illuminating new worlds for audiences everywhere is the mission of the firm. Using giant screen cinema technologies, the production team records and shapes entertaining stories of the remote, fantastic and invisible worlds around us. The company develops the equipment and techniques necessary to capture these experiences on large format film and it distributes productions world wide to IMAX and giant screen theaters and via other media.

The company is the creative force behind 11 giant screen films including: Titanica, Beavers, Super Speedway, Volcanoes of the Deep Sea and the recently released Fighter Pilot: Operation Red Flag and four ground-breaking IMAX 3D productions. The work of the firm includes independent productions and co-productions as well as collaborations with such organizations as: Rutgers University, the United States Air Force, IMAX Corporation, Sony New Technologies and Columbia Pictures.  

Key innovators in the development and application of large format film technology, the company and its founder have pioneered specialized tools and techniques in giant screen 3D, digital imaging, deep sea lighting and cinematography, as well as aerial and natural history cinematography. The company’s innovations have included everything from filming birds in flight to bringing archival stereo images to life, to capturing images in the ocean’s abyssal depths. 

The record of the company’s giant-screen firsts is impressive: first commercially released IMAX 3D film (The Last Buffalo, 1990), first true-to-life giant-screen natural history film (Beavers, 1988), first giant screen use of archival stereo images (Across the Sea of Time, IMAX 3D 1996), and first creation of stereo images from 2D images (Mark Twain’s America, IMAX 3D 1998); first large-format film to capture real on-track racing action (Super Speedway, 1997). In 2003, Volcanoes of the Deep Sea delivered the first fully lit, high-resolution scenes of the abyssal ocean to public audiences. Each one of these innovations has played an important role in advancing the art of giant-screen filmmaking.

Dentsu Inc., Nagoya Regional Office, Japan.
Beavers was produced for Dentsu Incorporated, the world's largest advertising agency. Founded in 1901 by Hoshiro Mitsunaga as a wire service for newspapers, Dentsu expanded over its first forty years to become Japan's largest advertising agency. The firm now has offices around the world, serving some 7,000 corporate and government clients with a wide range of communications services, including: research, strategic planning, advertising production, media, marketing, event planning and promotion, and public relations.

Chubu Electric Power Company, Nagoya, Japan.
Chubu Electric Power Company, Incorporated, is the third largest of Japan's major utilities in terms of generating capacity, sales of kilowatt-hours, revenues, and total assets. Established in 1951, the Company generates over 32,000 Megawatts of power, serving a population region of approximately 16.6 million people in Japan's Chubu (meaning central) region. 
Beavers was produced for Dentsu Inc. as a presentation of the Chubu Electric Power Company. The film premiered at the Hamaoka Power Plant Visitor's Centre IMAX Theatre on April 28, 1988.

Beaver Facts

The Beaver is an amphibious rodent (order Rodentia) of the family Castoridae and the genus Castor. There are two species of beaver: the North American Castor canadensis, and the similar European Castor fiber. The beavers' prehistoric ancestors include Castor californiensis and Castoroides ohioensis, a creature which weighed between 700 and 800 pounds. The film Beavers features the Castor canadensis which, while native to North America, can now be found in Europe and Asia as well.

The contemporary beaver has soft brown fur, a leathery paddle-shaped tail (crisscrossed by a scale-like pattern) and characteristic rodent teeth which are used principally for gnawing wood. The beaver is the largest of rodents, with the exception of the amphibious capybara of South America. A mature beaver measures about 48 inches in length and generally weighs between 40 and 60 pounds, although some may weigh much more than this; the record was set in 1921 by a beaver from Wisconsin, which was reported to weigh 110 pounds. Beavers have poor eyesight which is compensated for by acute hearing and an excellent sense of smell.

The leaves, twigs and bark of deciduous trees make up the beavers' principal diet, with the aspen tree being a particular favorite when available. In order to effectively digest this diet, bark and wood are pre-digested in a special gland, excreted, re-eaten and then re-digested (in a manner similar to the digestive process of a rabbit). Beavers do eat a variety of other vegetation, including floating duckweed, pond lily leaves and roots, bulrushes, bracken fern, tender green grasses, and even algae. 

Excellent swimmers, beavers can swim submerged for half a mile or more. They can constrict muscles in the ears and nose to prevent water from entering and they can also close their lips behind their incisors to keep water out of the mouth while cutting submerged branches. If not overly active, these creatures can stay under water for at least 15 minutes. When swimming in winter, beavers will make use of air bubbles and air pockets trapped under the ice to extend the time they can stay submerged. In an emergency situation, oxygen-rich blood otherwise being used by muscular areas of the beaver's body can be redirected to the brain. 

Beavers live in colonies. A colony may contain as little as two or as many as a dozen beavers and is located in a stream, lake or pond. Often a colony of beavers will create their own pond by building one or more dams across a stream or other water source. 

Within a colony the beaver is a highly social creature. Beavers exhibit intolerance to alien beavers however, and have been known to attack and even kill an intruding one. To mark the boundaries of the colony's territory, beavers secrete a yellow-orange liquid called castoreum from the castor glands, a pair of glands located under the skin at the base of the tail.

Beavers are nocturnal animals; while they are seen during the day, much of the beavers' work is accomplished during the evening and night hours. One beaver or two beavers working alternately, can gnaw through the trunk of a tree fairly quickly. A tree three to four inches in diameter can be felled in under an hour. During the course of a year, two beavers may fell as many as 400 trees, some of them over a foot and a half in diameter. 

Usually trees are cut within about 150 feet of the shoreline. When a tree has been felled, several beavers may participate in removing branches, cutting up limbs and dragging or floating the material to a chosen site. At the site, branches and limbs are progressively interwoven to produce a solid structure which is then sealed with rocks, mud and grass. 

A dam may grow to well over 100 feet in length and the pond behind it may grow to cover several acres, providing the beaver colony with a good refuge from land-based predators. Some dams have been reported to reach well over a thousand feet in length, creating a lake with numerous lodges. In the giant screen film Beavers, the large dam is some 300 feet in length. In preparation for winter, the beavers will work to ensure that the dam is sufficiently high and the pond deep enough to prevent the water from freezing to the bottom.

For living quarters, the beavers will construct a dome-shaped house or lodge, also made of wood, mud and grass. The lodge is located in the middle of the pond, or attached to the bank of a lake or stream. Typically a lodge is about six to ten feet in diameter. Located inside the lodge and above the water level is a living chamber accessible only through underwater tunnels, of which there may be several. With the exception of a vent hole at the top of the lodge, the walls are coated with mud to provide good insulation. Over a period of years a lodge can become very large (over 20 feet in diameter and 12 feet in height) and develop several living chambers. The walls may be built up until they are over two feet thick. Beavers may also burrow into soft earth on the banks of streams or ponds, creating one or more chambers for rest and feeding.

A beaver colony contains only one active adult pair who will mate for life. Mating takes place in water in early February and beaver kits are born in early May (a gestation period of 100 to 110 days). A female will typically produce her first litter around her third birthday. A litter will usually consist of three to seven kits, although litters of up to 12 have been recorded. As with many creatures, the size of the litter varies with the age of the female, the availability of food, and the density of the population.

Kits will nurse for two to two and a half months. By the fall, the beaver kits are assisting in the winter preparations of the colony: gathering and storing food, and building dams and houses. By the time winter sets in and the pond freezes over, the kits will weigh anywhere from 11 to 28 pounds, depending upon the food available in their habitat.

Most of the young beavers will leave the colony in early spring in search of a good place to start a new family. These migrating beaver are particularly susceptible to attacks from predators such as wolves, coyotes, lynxes, bobcats, mountain lions, wolverines, bears and otters, or even from other beavers whose territory they have transgressed. Generally only a few beaver from a litter will live to reach five years of age (the survival rate may be as low as 12% ). Beavers may live to be much older however, and some have been found to have lived as long as 20 years.

The beaver has long been of economic and religious importance for the native peoples of North America. For thousands of years Indians have trapped the beaver for its meat and fur, and saved a space in their religious ceremony for the creature. With the coming of Europeans to the continent in the 16th and 17th Century, beaver fur became an important commodity in the trade between Indians and Whites, and between North America and Europe. Indeed, the fur trade, of which beaver pelts were a major component, provided much of the impetus for early exploration and settlement of the continent. The trapping and selling of beaver pelts continues in the present age.

To many, the beaver is a destructive animal and a nuisance. This is particularly the case with farmers and others who have found their land being flooded as a result of these creatures hard work. Yet, within the realm of nature the beaver plays an important role, transforming the environment as no other creature on Earth save humans. Through dam-building, the beaver creates a water habitat for an infinite variety of new creatures. When the dam eventually breaks and the water drains from the pond, the land beneath will become rich and fertile meadow.
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� The 15/70 format or “15 perforation, 70mm” format is the largest film format in the world and is projected in IMAX® and IMAX® Dome theaters and other giant screen theaters around the world.
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